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Calendar 
November, 2008 
 

 5 Competition Night: 7:30 pm. 
  Judge: Jill Bochicchio. 
  Hospitality: Virginia Render, Louise Roy. 
 8 Field Trip: Virginia Raptor Conservancy. 
 12 Program Night: 7:30 pm, Jim Guzel. 
  Spontaneous and Natural Portraiture. 
  Hospitality: Sharyn Greberman, 
   Caroline Helou, Sigrid Vollerthun. 
 13 Visual Design: 7:30 pm; Kent Mason’s. 
 17 Photo Critique: 7:30 pm; Kent Mason’s. 
 18 PCR: 7:00 pm. 
 19 Board Meeting: 7:30pm; Mathison’s. 
 20 Visual Design: 7:30 pm; Kent Mason’s. 

December, 2008 
 

 2 PCR: 7:00 pm. 
 3 Competition Night: 7:30 pm. 
 4 Visual Design: 7:30 pm; Kent Mason’s. 
6-7 Field Trip: Luray Caverns. 
 10 Workshop: 7:30 pm. 
 15 Photo Critique: 7:30 pm; Kent Mason’s. 
 17 Board Meeting: 7:30pm; Cartas’.  
 18 Visual Design: 7:30 pm; Kent Mason’s. 

TTThhheee   nnneeewww   NNNBBBCCCCCC   
mmmuuugggsss   hhhaaavvveee   aaarrrrrriiivvveeeddd!!!   

See details on page 13

 

 
Competition Assignment 

Motion 
The image must portray motion. 
(Must have been taken on or after 
June 1, 2007.) 

 

Program Night, November 12 
Jim Guzel on Creating 

Spontaneous and Natural 
Portraiture 

Caroline Helou 

Creating a true portrait that reflects 
the spirit of the subject can be very 
difficult. The results can be boring, 
stilted and often appear un-
lifelike. Consequently, many photo-
graphers shy away from attempt-
ing intentional portraiture because 
they do not know how to create the 
emotional space for natural spon-
taneity on the part of the sub-
ject. Instead, they rely on a photo-
journalistic approach, waiting to 
capture the decisive moment. As 
anyone who has tried this 
approach can tell you, the occur-
rence of these moments can be 
agonizingly infrequent. In this pre-
sentation, Jim will share some of 
the techniques that he employs to 
consistently craft exquisite, high 
impact, personal and commercial 
portraiture. 

Jim is a highly regarded portrait 
artist, and the owner/chief photo-
grapher of Aphrodite Photography 
in Washington, D.C.  His photo-
graphy has won numerous awards 
at the local and national level. In 
addition to teaching his own 
workshops on various aspects of 
portrait photography, he is a faculty 
member of the Washington School 
of Photography. He is also the 
chairman  of  the  Education Com- 

Cont’d on p.4 

 

November Competition 
Judge: Jill Bochicchio 

Mike Fleming 

We are once again pleased to 
have Jill Bochicchio join us—for 
the seventh time. Jill was last here 
in November 2007, when she 
judged our competition night.  

Ranked among photography’s top 
professionals, Jill has crafted a 
reputation for creativity and excel-
lence. The Maryland Professional 
Photographer’s Association (MDPPA) 
named her Photographer of the 
Year for five consecutive years. 
Kodak Corporation honored her 
with four Gallery Awards for Pho-
tographic Excellence. 

Her outstanding fine art and 
commercial photographs have 
appeared in MDPPA’s Traveling 
Loan Collection, the Professional 
Photographers of America (PPA) 
Loan Collection and Masters Loan 
Collection, and private art exhibits. 
Her photographs have also been 
exhibited at Epcot in Florida. Her 
portraits of individuals, families and 
business leaders throughout the 
region are widely recognized for 
their warmth and artistry.  
Cont’d on p.4 
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Member Profile 
Sharyn Bowman Greberman 

A new member this year to the 
NBCC, Sharyn Greberman has 
been an active member of the 
National League of American Pen 
Women (NLAPW) for many years 
because of her skills as both a 
science and a non-fiction writer. 
She plans to submit a portfolio of 
her images to this group soon, to 
be further certified as an artist in 
the medium of photography. 

Sharyn has also begun to par-
ticipate in NBCC competitions. 
She has won two prizes in the 
Altered Prints category. In Sep-
tember she received a third and in 
October she was awarded first 
place. 

Sharyn's interest in photography 
dates back to her early childhood. 
Her father was the family archivist 
and took many photos. When 
Sharyn was in elementary school, 
he bought her a Kodak Brownie 
Starflash (which she still has) and 
helped her learn how to use it. 

Later, her interest in photography 
accelerated. She bought her own 
cameras and set up a wet dark-

room to develop and print her own 
images. She purchased a Konica 
SLR and equipped it with a tele-
photo lens and a flash attachment. 
She shot landscapes, animals and 
people, whatever caught her in-
terest. At one point, she consider-
ed opening a photography busi-
ness.  To get a sense of what it 
might be like, she did the wed-
dings photography for two close 
friends for free. The amount of 
work involved, however, dampened 
her business aspirations. 

Sharyn spent most of her early 
years in Baltimore. She graduated 
from high school there, attended 
UMBC, graduating in 1974, and 
earned a MA in 1976 from the 
Johns Hopkins' School of Public 
Health. Later, she returned to 
Hopkins for further study, receiving 
her ScD in 1990. She is an epide-
miologist. 

While she was a student, she was 
employed by the U.S. Public 
Health Service Hospital in Bal-
timore. She shared an office with a 
fellow worker, Mel Greberman. 
Both were dating other people at 
the time and so, for a year, more 
or less ignored each other.  When 
their relationships broke up, they 
began dating each other. They 
were married in 1971.  Mel was 
offered a position in San Francisco 
in 1976 and the Grebermans 
moved there for a stay of about 
five years. 

They returned from San Francisco 
in 1981, when Mel was offered a 
job with the FDA.  Sharyn com-
pleted her doctoral studies and 
was offered a research position at 
the NIH/National Institute on Drug 
Abuse, where she remained until 
2001. She then accepted a 
position at Walter Reed Army 
Medical Center. In 2004, Sharyn 
and Mel started their own scientific 
consulting company, which they 
operate out of their home. 

Sharyn's interest in photography 
continued until she returned to the 
D.C. area in 1981 when she dis-
covered a lot more "dust" in the air 
here than there was in Baltimore 
or on the west coast. The dust 
clung to her negatives and spoiled 
the appearance of her prints.  She 
still took photos at family events, 
but was getting displeased with the 
results. 

In about 2003, Sharyn decided to 
try digital photography. She bought 
an inexpensive point-and-shoot 
camera but was disappointed with 
its performance. When digital tech-
nology improved, she invested in a 
Nikon D-80 with a Nikkor 18-135 
lens. She also purchased a Targus 
tripod and, within a year, a Nikkor 
105 macro lens with Vibration 
Reduction. She now uses Photo-
shop to process her images and 
prints on an Epson Stylus R2400. 

Sharyn also likes Nik Software's 
Silver Effects Pro and Viveza. She 
finds that this software is easy to 
use and can shorten the time she 
spends preparing an image in 
Photoshop.  

Her favorite subjects are now 
things that are "not people." She 
likes macro, particularly flowers. 
She favors lowlight and night 
photography. She is currently 
working on mastering HDR. She 
takes pictures wherever she goes 
and is very much into landscapes 
and cityscapes. 

Recently, one of Sharyn's images 
was juried into the upcoming Big 
Blue Marble show at the 
Washington Gallery of Photo-
graphy. Two of her photos will be a 
part of a calendar to be published 
this year by the NLAPW, Chevy 
Chase Branch, of which Sharyn is 
a member.  

Sharyn learned of the NBCC from 
John Villforth, a friend for many 
years. She was already a member



November, 2008 - 3 - 

 

of the Gaithersburg Camera Club, but put her name 
on our waiting list and joined when invited. She has 
attended several meetings and is enthusiastic about 
our programs. 

Sharyn's plans for the future focus on improving the 
artistic quality of her work. She read The Photo-
grapher's Eye by Michael Freeman which she 

enjoyed very much. She will be taking Kent Mason's 
"Visual Design" course this year. She also hopes to 
learn from the competition judges. She wants to make 
better images so she can show more and sell more. 
With aspirations like these, Sharyn fits right into our 
Club. 

Text by Jean Hanson, Photo by Sharyn Greberman

October, 2008, Splinters from the Board 
Tom Sullivan, President 

New NBCC Mugs have been received.    Our supply of 
the old mugs had run out so with a great deal of work 
by Tom Field, we now have a replacement mug which 
should last us for a while.  The members whose sil-
houettes grace the new mugs include David 
Davidson, Evelyn Jacob, Nancy Garwood, Alan 
Sislen, Tom Field, Jean Hanson, Stu Mathison, Carl 
Root and Bob Dargel.  These new mugs are available 
to members (or anyone else for that matter) for the 
bargain price of $5.00. 

A list of speakers and judges that NBCC has had for 
the last two years was provided to Joe Miller of the 
Northern Virginia Alliance of Camera Clubs for in-
clusion in his master list for camera clubs in the area. 
His latest list can be found at: 
www.nvacc.org/SpeakersAndJudges/ 

Membership Chair Chuck Lee reported we had ten 
people on the waiting list for membership. 

We have confirmed that the Photo Essay will again be 
held at the Leisure World facility in Silver Spring on 
March 22, 2009. See below for more details. 

An application was submitted to Holy Cross hospital 
for a potential future exhibit. 
 

Photo Essay 2009 
Sunday, March 22, 2:00 – 5:00 pm  

Stu Mathison  

Mark your calendars! The Photo Essay Committee 
is pleased to announce the Photo Essay 2009 pro-
gram. This is our club’s most popular event of the 
year, in which NBCC members produce slide shows 
of their beautiful photographs set to music. 

The presentation will be on Sunday afternoon, 
March 22, at Leisure World in Silver Spring, hosted 

by the Rossmoor Camera Club (RCC). The 
auditorium seats 300 in a comfortable theater-like 
setting. Members of NBCC and RCC, residents of 
Leisure World, and their respective guests, are invited 
to attend.  

Photo Essay Process:  

1. There will be approximately 20 photo essays in the 
program. All NBCC members are invited to participate.  

2.  Each photo essay will generally be three to four 
minutes in duration, including titles and credits. 

3. All essays will be presented using ProShow soft-
ware. Volunteers will assist those needing help or 
those who do not have access to ProShow software. 
All photographs must be made by the NBCC 
member(s).  

4. A jury will select essays for inclusion in the 
program, based on factors such as quality and appeal 
of images, coherence and interest of theme, music, 
and overall variety in the essays. 

5. Photo essay schedule:  
a. By December 31, 2008, notify the Photo Essay 
Committee of your intention to participate. 
Describe your proposed topic.  
b. By January 31, 2009, submit draft essay. 
Constructive feedback will be provided to all 
authors in an effort to share knowledge and make 
the essays as good as they can be.  
c. By February 2009, finalists submit their revised 
essays, along with a short bio and some photo-
graphs of themselves to use in the introduction.  

Further Reading  

There is extensive guidance for preparing photo 
essays on the Web. Start with the Photo Essay page 
on our NBCC web site (under Activities), 
www.nbccmd.org. Also visit www.photodex.com.  
Photodex is the publisher of the ProShow Gold 
software, available to NBCC members at a 20% 
discount by calling 800-37-PHOTO or 512-419-7000 
and mentioning the code: QB67U471. 
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November Program Night (cont’d from p.1) 
mittee for the Professional Photographers Society of 
Greater Washington. 

This program will be an eye opening in preparation for 
the theme competition in December on the "Human 
Form," so do not miss this learning experience. 
 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
November Competition Judge (cont’d from p.1) 

Ms. Bochicchio has earned both a professional 
Master of Photography degree and a Craftsman 
degree. Jill holds bachelor’s and master’s degrees 
from Indiana State University; and she has taught 
black and white photography at Montgomery College. 
She served as President of the MDPPA in 1988 and 
Chairman of the board in 1989. Her articles have 
appeared in several photography magazines and she 
is a popular speaker before amateur and professional 
photographic organizations. 
 

Ms. Bochicchio has been the official photographer for 
the National Philharmonic Orchestra for the past 17 
years. 
 

Her studio, Bochicchio Photography, is located in 
Rockville, MD. Examples of her portraits can be found 
on her web site: www.bochicchiophotography.com. 

                            

Judy Burr, NBCC PSA representative 

Apparently, the PSA has been having problems with 
its website that have now been solved. Here is a copy 
of the latest notice I received. It replaces the infor-
mation sent to club members recently. 

“The problem with the psa-photo.org domain has 
been solved and PSA’s official website—www.psa-
photo.org—is now back and fully functional. This 
includes all official email addresses.  
We apologize for the confusion, but are very happy 
that our official website has returned. 
As always, if you have any questions you can always 
contact PSA Headquarters—hq@psa-photo.org. 
Kara Goodson 
Operations Manager 
Photographic Society of America” 

Here, again, is the correct web address for the PSA: 
www.psa-photo.org  

Although Newsletter Contest results were already 
reported, they are in the October issue of PSA 
Journal for all to see. The Director’s Choice was given 
to NBCC and the Lens and Eye was awarded First 
Place among the Large Club winners. Over the years, 
NBCC has received many awards for our newsletter 
and there is reason for that—the layout is great, 
information is helpful, the photos add to the great look 
and it shows how much the club does for its members 
with competition, programs and workshops. Congra-
tulations to José Cartas and to Tom Sullivan for 
entering the contest for the club—I made him do it! 

I have noticed great improvement in the PSA Journal 
and encourage all members to borrow a copy at a 
club meeting. There are several good articles in the 
October issue. For all the travel buffs, there is an 
excellent article on Petra, Jordan, which gives both 
history and discusses photo opportunities. It is 
enhanced with wonderful photographs. Fall is here 
and the article Autumn in Aragon provides some 
helpful information for shooting fall color. Perspective 
in Photography and Fun with Photoshop Layers offer 
some helpful suggestions.  

Those who attended the NECCC may know about the 
program entitled Camera Club Sparkle. PSA is setting 
up a forum on Yahoo so clubs can continue sharing 
ideas. I will sign up for the club and get more infor-
mation to see if it will be worthwhile for club members. 

Photo  ©  Jim Guzel 
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 NBCC Field Trip – November 8 
Owls and Hawks at Cunningham Falls State Park 

John Barnes 

On November 8, NBCC members will gather at Cun-
ningham Falls State park to try to coax some of the 
birds in their collection of injured raptors to pose for 
the camera. The shoot will begin at 10:00 am and will 
run until noon. Photographers may use tripods. 

Hawks, eagles, falcons, owls and ospreys are fairly 
common in Maryland. They can be very engaging birds 
and are popular subjects for photography. Occa-
sionally, they get injured and are unable to take care 
of themselves in the wild. The luckier ones wind up in 
the hands of human caregivers such as the naturalists 
at various State Parks in Maryland. The aviary at Cun-
ningham Falls is quite a large one and offers a regular 
interpretive program called "Scales and Tales." 

Directions from Washington suburbs:  
Follow I-270 north to Frederick, then look for signs to 
US 15 north and follow it toward Thurmont. Look for 
signs indicating "Catoctin Furnace" to your right. You 
will find signs pointing toward the Cunningham Falls 
"Manor Area" about a mile further on your left. Turn 
left to enter the park. If the pay station is manned, tell 
that you are with the camera club and they should let 
you in. If the driver of the car is a senior citizen, 
admission will be free. Park at the playground. You 
will see the aviary next to the visitor center a little way 
beyond the parking lot. 

I plan to get there a little early to verify arrangements 
with the naturalist who will be handling the birds. I will 
collect the $10 shooting fees before we start shooting. 
Break-even for the shooting fees is a pool of 13 
photographers. I would like to ask everyone to pre-
register so that we will have a better handle on costs. 

I am hoping for good weather, so that we will have 
maximum flexibility in placing the birds in natural set-
tings. Our photo shoot is a little different from their 
standard "Scales and Tales" pitch for school children 
and similar groups. If all goes well, we should be able 
to work with six birds. It is also possible that the shoot 
could be cancelled do to inclement weather, so that it 
would be good to be able to notify everyone in case 
this happens. Please send your name, e-mail 
address, and phone numbers (home and cell) to me 
as soon as you possible can, at  
johndbarnes@verizon.net. 

If interest warrants, we can gather for lunch at one of 
the nearby restaurants. I am open to suggestions 
from people who may know one of these places. 

Below please find one of my shots of raptors 
(obtained at a different conservancy). 

 
 
 
 
 
 
 
 
 
 
 

 

 
NBCC Field Trip – December 6–7 

Luray Caverns 
David Davidson 

Our first weekend long outing will be December 6-7 to 
Luray Caverns in the Shenandoah Valley, Virginia. We 
have obtained special permission for a two-hour 
photographic outing in Luray Caverns before the 
facility is open to the public. We will be the only 
people in the caverns at that time and we are 
permitted to use tripods and flash equipment. The 
cost will be the same as general admission: $19.00 
per person, payable at the entrance to the facility. 

Our photographic tour is scheduled from 8:30 to 
10:30 am on Sunday, December 7. We must all return 
to the surface at 10:30 am. An experienced guide will 
accompany us inside the caverns, but the guide is 
aware that our goal is photography, not a lengthy 
discussion about how stalactites and stalagmites are 
formed.   

Preliminary plans will be for most participants to travel 
to the Shenandoah Valley on Saturday morning. 
Weather permitting, we will spend much of the day 
Saturday photographing in Shenandoah National 
Park. A group dinner is planned for Saturday evening, 
but the details have not yet been finalized. We will 
spend the night at a nice but inexpensive hotel near 
Luray Caverns. All participants are expected to be at 
the entrance to the caverns at 8:15 am on Sunday 
morning. 
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Image #1 

Image #2 

Versatility of the Lens 
Text and Photos by Bill Seelig 

In photography we gather up light for a period of time 
(such as 1/500 second) and save the information 
contained in the light on sensor or film for later 
processing. 

The lens is the key camera element that gathers and 
focuses the light, so proper selection of the lens is 
critical to achieving fine art in the form that the 
photographer intends. There are a vast number of 
camera lenses that can be obtained commercially (or 
you can make your own), so we will briefly address 
some of the many features you may want to consider. 

I am an engineer, and therefore lens features are 
“intuitively obvious” to me. Here my goal is to provide 
a simple summary for those who are slightly 
“technologically challenged.” What follows is a 
summary of some key lens features. 

Background. I still use quite a bit of the hardware I 
started with in the 1960’s, gradually obtaining more 
hardware of that vintage and mainly shooting black 
and white film with totally manual cameras and 
lenses. My wife, on the other hand, shoots only with 
2000’s+ digital hardware and zoom lenses, all with 
many automatic features. Between us we have the 
same goal: to capture fine photographs. Since we use 
the same make of body, we can do a limited amount 
of lens sharing. When we then finish shooting, she 
goes to her computer, while I go to the darkroom—no 
conflict there!  

Lens focal length and sensor size. Most modern 
lenses are either fixed focal length or zoom lenses, 
but the principles are the same.  

The focal length 
is the distance 
from the main 
lens to the re-
cording plane and 
this number is 
often given in 
millimeters. For 
a given film or 
sensor size, the 
longer the focal 
length, the more 
magnification. If 
50mm is taken as 
“normal” for 
35mm film (see 
Image #1), then 
the 85mm lens 

used for Image #2 has a  magnification factor of 
85/50 = 1.70. I find 85mm great for portraiture.  

In digital photography, for a fixed focal length, the 
smaller the sensor, the greater the magnification. For 
example, my wife’s Nikon D60 has a sensor that is 
1.5 times smaller than 35mm film, so if my wife 
mounts my 85mm lens on her camera, it then 
effectively becomes a 128mm lens in 35mm pho-
tography terms. 

f-stop range. A lens is like a hose. For a given focal 
length, the larger diameter or aperture “A,” the more 
light can flow onto the film/sensor. Because of this 
relationship, optical engineers define the f-stop as the 
ratio of the focal length to the diameter of the aperture 
or f = F/A. By defining the f-stop in this way, all 
photographers can compare various lenses on the 
same basis. For example, a lens with a minimum f-
stop of 1.4 lets in a lot of light, is easy to focus 
manually and has a small depth-of-field (more on this 
later). Higher f-stops do not let in very much light, but 
give you a larger depth-of-field. 

Shutter speed. I generally try to shoot at a shutter 
speed at which the denominator is “twice the focal 
length,” or faster, to avoid blur for a hand-held shot. 
For example, with an 85mm lens I would try to shoot 
at 1/(85 x 2) = 1/170 or round to 1/250 sec. shutter 
speed minimum. A motion-reduction lens feature 
allows you to shoot slower without blur, usually by two 
to three times. Using a tripod allows for almost any 
shutter speed and even a monopod is useful. I shot 
Image #3 at ¼ sec. with a monopod and a 14 mm lens.  

Exposure. Getting the ‘proper’ exposure is a function 
of the sensitivity of the film/sensor (i.e., ISO or ASA), 
the f-stop selected and the shutter speed. Pho-
tographers generally use hand-held or built-in light 
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Image #3 

Image #4 

meters to judge which combination of parameters are 
used to achieve the artistic effect they want. 

Depth-of-field. Depth-of-field is the range of distance 
that is in focus. It depends on focal length, f-setting 
and the distance of the lens focus. For a given focal 
length, the larger the f-stop setting, the greater the 
depth-of-field. Fortunately, us old-technology guys 
have depth-of-field marks on the lens, so it is easy to 
figure this all out. Modern zoom-digital guys should 
investigate this topic further. Of course, some digital 
camera users may use preview mode, if they have it 
on their camera. Be aware that what you see through 
the camera eyepiece is usually the minimum depth of 
field (largest aperture) to let in the most light for you to 
see your subject clearly.  

Focus distance. Most lenses will focus to infinity, so 
the key parameter to investigate is the minimum focus 
distance for a given lens. If you wish to photograph 
butterflies, pick a lens with a small minimum focus 
distance or a lens with a macro feature. 

Focusing. With my lenses, I set the f-stop and focus 
the lens manually. Many modern lenses can auto-
matically focus and set the f-stop. Also, modern 
lenses and cameras provide a choice of where you 
want the automatic focal point. 
Optical quality. How sharp a picture can be taken 
depends on a great many factors (quality of glass, 
coatings, number of elements, etc.). The best way to 
figure out what is best for you is to read product 
reviews, talk to your fellow photographers and “test 
drive.” Optical quality is of equal importance in 
determining final image quality as the recording 
medium (which film or which digital camera you use), 
a fact commonly overlooked. 
Filters. There are a vast number of filters (skylight, 
polarizing, split-density, colors, etc.) that can be put in 
front or behind the lenses. The purpose of using one 

or more filters is to change the character of the light 
before it reaches the film or sensor to get the results 
the photographer is looking for. This is a vast topic 
with great potential, so I suggest you refer to other 
sources of information on filters.   

Other factors. Cost, size, weight, the number of 
lenses you want to own/carry, etc. are many of the 
other factors to consider in lens selection. For 
example, my wife and I do a great deal of mountain 
hiking. The 600mm mirror lens is light, compact and 
has a high magnification, which is handy when 
photographing the occasional grizzly bear we come 
across without getting too close (see Image #4). This 
lens has only f=8 and has a very narrow depth of 
field; both these factors combined make the lens 
difficult to focus. Fortunately, the cost was right 
(someone gave it to me, because of its limitations).  

Summary. The lens is a key versatile piece of 
hardware that photographers use to paint light on 
their film or sensor to achieve the desired effect. 
There are many lenses available and you can even 
make your own, such as the pin-hole 8”x10” camera  I 
recently built, devising even a way to make it into a 
zoom lens. The lenses you pick depend on many 
factors. For instance, extremely old lenses do not 
meet today’s optical standard, but may give romantic 
effects. 

I strongly encourage you to “test drive” a lens before 
purchase to make sure it meets your needs. There 
are a vast number of books, magazine articles and 
Internet sources on general lens technology and on 
specific lens technical reviews. Check these other 
sources and fellow photographers for additional 
information. 
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Bull Games in the Camargue 
Text and Photos by Willem Bier and Dawn Sikkema 

We are in the ancient Roman arena in Nîmes with two 
or three thousand other people, both locals and 
tourists. Music is coming through loudspeakers and 
then it stops and it becomes still. A steel door below a 
sign “Toril” opens and a trim black bull storms out. He 
runs halfway down the arena, stops, looks around 
and seems confused. Then he continues to run to the 
other end of the arena and, still seeing no one, turns 
back, but the steel door is now closed. 

After a minute or two, a trumpet sounds and 15 to 20 
young men dressed in white t-shirts and long white 
pants jump over the red-painted wooden barricade 
that forms an oval inside the arena. They face the 
bull; a courageous one runs close by the bull, but 
when the bull charges, the man sprints to the wooden 
barricade and jumps back over to safety. 

So what is going on here? On this sunny Sunday 
afternoon in May, we are watching a “course 
camarguaise,” a match between men and a bull. The 
game, now officially a sport in France, is played only 
in the Camargue (the Rhône delta below Arles) and 
its immediate surroundings. During the season, which 

runs from March to November, there are 900 
matches, with a high frequency during the summer 
months when towns and villages organize their 
annual festivals. The bulls are not killed in a course 
camarguaise, unlike in a corrida. In fact, the bulls 
generally play once a month during the season, pro-
viding a good income for the rancher who owns them. 

The game is a contest between a group of young 
athletes called “raseteurs” and a series of six bulls, 
each of which plays in the arena for 15 minutes. 
Some version of the game has been played in this 
region for more than 300 years. The raseteurs run 
towards the bull and try to remove the strings and 
tassels (“attributes”) attached to its horns with a tool 
that looks like an oversized metal comb and then run 
away when the bull chases them. The attributes must 
be removed in a particular order:  first, the “cocarde,” a 
small piece of red cloth on a string centered between 
the two horns; next, two white tassels attached to the 
bases of the horns; and finally, the yellow string 
wound multiple times around each horn. If possible, 
the raseteurs run towards the bull from behind so that 
the bull does not see them right away. They approach 
from the eight o’clock position if they are right-handed 
and from the four o’clock position if left-handed, so 
that their dominant hand—in which they hold the 
metal comb—comes closest to the bull’s head. One 
tactic used frequently is a kind of dance where the 
raseteurs alternate approaches by right-handers and 
left-handers, as in a shear movement, so that when 
the bull begins to pursue one raseteur, another 
raseteur approaching from the other side can snatch 
an attribute from his horns.  
The bulls defend themselves fiercely, and the best 
leave the arena after their 15 minutes with some of 
their attributes still 
attached. Bulls se-
lected for the game 
are smart and like 
to play. They are 
quick, anticipate the 
movements of the 
raseteurs, prevent 
them from snatch-
ing the attributes, 
and pursue them 
right up to the 
barricade and some-
times even over the 
barricade, to the 
great amusement of 
the public. From 
time to time, the 
loudspeakers broad-
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cast a few chords of the Toreador song from the 
opera Carmen by Bizet. We originally believed that 
this was in honor of a raseteur, but not so. It is played 
to acknowledge a great performance by a bull. The 
local newspaper even reports on the number of 
“Carmens” each bull received during a match.  

The raseteurs earn points for removing the attributes: 
one point for breaking the string that holds the 
“cocarde,” two for removing the “cocarde” or 
removing a tassel, and three for removing the yellow 
strings from a horn. The organizers of the game also 
offer prize money, and during the match announce 
amounts added to the prize money by local 
businesses, in a cadence like that of an auctioneer. 
The longer it takes to remove an attribute, the higher 
the prize—we attended a game where more than 
$700 was offered for the removal of the last remaining 
attribute.  

The game is not without risk for the raseteurs. As a 
result, a course camarguaise will not begin until there 
is an ambulance stationed at the door. We saw a 
raseteur trip in one match and the bull ran right over 
him; luckily, other raseteurs quickly distracted the bull 
and the fallen man was dragged under the barricade 
to safety. In July of this year, the top scoring raseteur 
could not compete for several weeks after a bull 
poked a horn under the skin of his arm. However, 
mortal injuries are rare. 

The local supporters, called “afeciounas” in the 
Provencal language, are passionate about the game. 
They know the raseteurs and their point standing and 
they know the bulls by name and will travel long 
distances to see a particular bull play. They come 
early to find a spot in the shade and close to the 
action. An example: we chatted with a woman at one 
match who attends two games a week, sitting in the 
front row with her scorecard; she has season tickets 
to the games in her home town arena in Saint-Rémy-
de-Provence and also travels every weekend to a 
game in another town in order to see the best bulls 
and the best raseteurs.  

At the end of the season, awards are given for both 
the best bull and the best raseteur. The point count 
determines the champion raseteur and a jury decides 
the best bull of the year. His owner receives the 
coveted “Biou d’Or,” the golden bull award. We 
traveled to Fontveille this summer to watch Camarina, 
the bull that won the “Biou d’Or” last year and in 2005. 
It was obvious why: his performance was truly 
impressive and at the end of the 15-minute match he 
proudly left the arena with all attributes, except the 
“cocarde,” still attached. 

In the old days, cowboys riding white horses typical of 
the Camargue would round up several bulls, surround 
them with ten or more cowboys, and bring them to 
town for the match in a procession called an 
“abrivado”. These days the bulls are brought to town 
in a truck, but the abrivado is still organized in many 
towns and villages in the summer for the enter-
tainment of both locals and tourists. The young men 
from the town try to “liberate” the bulls from the circle 
of horses by any means possible, including creating 
obstacles to divert the procession and pulling on the 
tail of a bull or grabbing it by the horns. It provides for 
great excitement for the hundreds of people who 
come to watch but is not a particularly dangerous 
game because the bulls selected for an abrivado are 
more docile than the bulls that perform in a course 
camarguaise. 
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Exhibits 
Road to Freedom – Photographs of the Civil 
Right Movement 1956-1968 
The photographs of the civil rights movement 
constitute the deepest and broadest photographic 
documentation of any social struggle in American 
history. Like freedom songs, photographs were 
integral to the movement, encapsulating feelings and 
strategies, furthering solidarity, and spreading knowl-
edge. The exhibit features a selection of more than 
one hundred twenty-five prints, acquired from com-
mercial galleries, and artists and their estates across 
the nation.  

Most civil rights photographs were taken by profes-
sional photojournalists sympathetic to the cause, and 
by activists motivated to record their struggles. Those 
who took the photographs shared the goal of record-
ing newsworthy events with an objective and in-
forming eye. 

At the National Museum of African American History 
and Culture, from November 8, 2008 to March 1, 2009. 
For more information visit 
www.nmaahc.si.edu/section/programs/view/37. 

Still running 
Georgia O'Keeffe and Ansel Adams: Natural Affinities, at 
the American Art Museum, through January 4, 2009. 
Portraits of Power by Richard Avedon, at the Corcoran 
Gallery of Art, through January 25, 2009. 
Ocean, Rivers, and Skies: Ansel Adams, Robert Adams, 
and Alfred Stieglitz, at the National Gallery of Art, through 
March 15, 2009. 

FotoWeek DC 
The week of November 15─22, 2008 will mark the 
launch of FotoWeek DC, the first annual gathering of 
a diverse and wide-ranging photography community 
in the nation’s capital: photographers, museums, 
universities and all those involved in the profession 
across the metro D.C. area, including Virginia and 
Maryland. FotoWeek DC seeks to bring together all 
photographers and imaging professionals from every 
discipline to join with the public in celebration of the 
medium. Events include a juried exhibition, lectures, 
exhibitions, book signings, workshops, and photo-
graphy in public spaces. For more information on the 
events and their schedule visit www.fotoweekdc.org. 

 Courses/Workshops  
Aphrodite Photography 
For more information and to register visit their website 
at www.AphroditePhoto.com. 

Glamour Nude, Boudoir and Pin-Up. Learn how to 
light it and how to get the sizzle from your model. This 
workshop teaches the basics of Playboy centerfold 
photography. 
Instructor:  Jim Guzel. 
Sunday, November 9. 

Difficult Poses, Movement and Dance in Fine Art 
Nude and Glamour. Photographing dynamic situa-
tions with fine art nude and boudoir models can either 
yield your best and most unique images or a lot of 
wasted effort. Learn how to do the difficult correctly 
and set yourself apart from the crowd. 
Instructor:  Jim Guzel. 
Sunday, December 14. 

VisArts Center 
For more information and to register visit the Center’s 
website at www.visartscenter.org.  

Photography Portfolio Workshop. Create a portfolio 
or simply develop a more cohesive body of work. 
Learn to promote yourself to art schools, craft shows, 
and galleries. Share work during class and study the 
work of other photographers in a relaxed atmosphere. 
Participants should bring film or digital images to the 
first session (CD’s, flash drive, loose/matted prints, 
etc.). The second class session will be an in-depth 
critique of everyone’s revised imagery. 
Instructor:  Donna Jones. 
Tuesdays, November 25 and December 9, 7:00–9:30 pm. 

Glen Echo Park 
For more information and to register visit the Park’s 
website at www.glenechopark.org. 

Personal Portraits. Transcend literal portraits and 
collaborate with your subject to make more meaningful 
images. Students will be encouraged to draw upon their 
own interests and experiences to create a more 
meaningful and coherent body of work. Course will 
include weekly portrait shooting assignments, critiques 
and looking at the work of accomplished portrait photo-
graphers. 
Instructor: Rebecca Drobis 
Thursdays, November 13─December 4, 7:00–10:30 pm. 
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Novice – Jessyca Stansbury McCargo – “Lines”

Advanced – Rebecca Tidman – “Red Pants” 

Altered – Jim Hawkins – “Begonia”  

Focus on NBCC Members  

Congratulations to four NBCC members, whose pho-
tographs will be exhibited in the “Big Blue Marble” 
show at the Washington Gallery of Photography, 
located at 4850 Rugby Ave., Bethesda, MD 20814.  

The opening reception will be Friday, November 14, 
from 6:00 to 9:00 pm, and will be featured as part of 
the Bethesda ArtWalk that night. The exhibit will be on 
display until December 9. 

Following NBCC members will present their work:  
Nikhil Bahl (The Island and Simple Swans) 
Sharyn Bowman Greberman (Wildflower Dawn) 
Rob IJsselstein (Fall Impressionism and Reflections) 
Angelique Raptakis (Dragonfly and Misty Surf).  
 

 
Tim Grey’s Digital Darkroom Questions 

I know that you prefer for sharpening the 
Photoshop sharpening possibilities. I wonder 
what are your thoughts about FocalBlade from 
ThePluginSite.com? 
FocalBlade is an incredibly powerful tool for sharpen-
ing your images, and it produces excellent results. Of 
course, this does come with a price in the way of 
complexity, as it is not the easiest sharpening tool to 
use (though the Novice mode does automate most 
aspects of sharpening and thus provides a good entry 
to using the software). 

One of the more powerful features of FocalBlade is 
the masking feature, which is similar to tools now 
found in other software and produces an effect similar 
to the "sharpen edges" approach often used (by 
leveraging the Find Edges filter in Photoshop) to 
sharpen only contrast edges in the photo. This feature 
of FocalBlade helps you target the sharpening only to 
areas that actually need it, which also enables you to 
apply a bit stronger sharpening than you might other-
wise be able to get away with. 

While I use Unsharp Mask in Photoshop for all my 
sharpening, I do consider FocalBlade to be an 
excellent alternative. You can download a trial version 
from www.thepluginsite.com.  

By the way, another good tool for sharpening is nik 
Sharpener from nik Software (www.niksoftware.com). 
Reproduced with Tim Grey’s permission from his e-mail service 
(www.timgrey.com)

Electronic Competition 1st Place Winners  

October 2008 – Shadows 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



- 12 - November, 2008 

Results of Competition for October 2008 – Shadows 

Competition Judge: Don Berkemeyer 
 

Prints 
Black and White – 6 entries 

 

1st Judy Switt Pictionary 
2nd Chris Hanessian Death Valley 
 

Color, Novice – 4 entries 
 

1st Willem Bier In the Arena 
 

Color, Advanced – 11 entries 
 

1st Chris Hanessian Monhegan Bay 
2nd Bob Dargel Fine Wine 
3rd Les Trachtman Metallic Tango 
HM Nikhil Bahl Two Stone Shadow 

 
Altered – 5 entries 

 

1st Sharyn Greberman Run Aground 
2nd Bill Seelig Yellowstone Eclipse 

 

NBCC Exhibit at BlackRock Center for the Arts 
Angelique Raptakis, Exhibits Chair 

On November 26, 2008, At Home and Abroad, a 
photography exhibit by the North Bethesda Camera 
Club, will open at the Visual Arts Gallery at BlackRock 
Center for the Arts. The gallery is located at 12901 
Town Commons Drive, in Germantown, MD.  

Approximately 140 images were entered by 48 club 
members for consideration for the exhibit. Jurying 
took place in October. The juror was Terry Popkin. 
Members whose images were selected for inclusion 
were notified by e-mail in late October, with infor-
mation about matting, framing and hanging require-
ments. Participants will also have the opportunity to 
sell matted prints of the exhibited photographs. All 
sales will be handled through BlackRock, which will 
receive a 30% commission on any works sold.  

The exhibit will run from Wednesday, November 26 

through Friday, December 26. An Artists’ Reception is 
scheduled for Sunday, December 7, 2008, from 1:00 
to 3 pm. We look forward to seeing you at the opening 
reception, or hope you drop by during gallery hours. 

Adjustments to the Yellow 2008-2009 Booklet 
New e-mail addresses: 
John Barnes:  johndbarnes@verizon.net 
Rob Ijsselstein: rob.ijsselstein@verizon.net. 

Electronic 
Novice – 23 entries 

 

1st Jess Stansbury-McCargo Lines 
2nd Dawn Sikkema Sand Fences 
3rd Cynthia Hunter Embraced 
HM Willem Bier Evening Stroll 
HM Jean Hanson Peaks and Shadows 
HM Angelique Raptakis Shell Shadow 
HM Dawn Sikkema In the Courtyard II 
HM Jess Stansbury-McCargo Dance of Nature 
 

Advanced – 36 entries 
 

1st Rebecca Tidman Red Pants 
2nd Carl Root Shadow and Lights 
3rd José Cartas Shadow on Lotus 
HM Ira Adler Sicily Shadows 
HM Nikhil Bahl Golden Light 
HM Gordie Corbin Horse Shadow 
HM Bob Peavy Little Red Boat 
HM Bob Peavy Trio at Dusk 
HM Mark Segal Bruges Mill 1 
HM Judy Switt Purple Bottle 
 

Altered – 23 entries 
 

1st Jim Hawkins Begonia 
2nd Jess Stansbury-McCargo Lotus Backlight 
3rd James Hammack Claw Monster 
HM Judy Burr Curled Shadow 
HM Gordie Corbin I Just Couldn’t Wait 
HM Lucia Goldman Stormy Outside 
HM Jim Hawkins Gyroscope 1 
HM Rebecca Tidman Boardwalk Shadow 

 

Did You Know? 
Anita van Rooy 

1. When you make a collage, you will probably now 
and then add an image that has a white pixel edge 
around it. To get rid of that fringe go to the Layer 
menu and under Matting choose Defringe. Try the 
default setting of 1 pixel, which will usually do the 
trick; if not, undo it, and try 2 or 3 pixels Defringe. 

2. If you are in the Filter Gallery (under the Filter 
menu) and want to zoom quickly to a particular level, 
just Right-click (Mac Control-click) anywhere within 
the preview window and a contextual menu of zoom 
views will appear. 
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"To photograph is to frame, and to frame is to exclude." 

Susan Sontag 

Cumulative Scores for 2008-2009; Through October, 2008 

Black and White Prints 
25 Judy Switt 
19 Chris Hanessian 

8 Chuck Bress 
6 Roy Sewall 

Color Prints 
Novice 

 

24 Willem Bier 
19 Bill Olson 

6 Angelique Raptakis 
 

Advanced 
 

21 Bob Dargel 
16 Cynthia Keith 
14 Nikhil Bahl 
10 Chris Hanessian 

9 John Villforth 
8 Les Trachtman 
6 Dan McDermott 

Altered Prints 
18 Sharyn Greberman 
10 Anita van Rooy 

9 Bill Seelig 
9 Jean Yuan 

Novice Electronic 
22 Jess Stansbury-McCargo 
18 Willem Bier 
15 Dawn Sikkema 
12 Angelique Raptakis 
10 Christianne Witten 

9 Rob IJsselstein 
8 Cynthia Hunter 
8 Cheryl Naulty 
6 Jean Hanson 
6 Shereen Kopp 
6 Bill Olson 
6 Paul Taylor 

 

 

Advanced Electronic 
18 Gordie Corbin 
15 Judy Switt 
12 Alex Guo 
12 Bob Peavy 
10 Joel Hoffman 
10 Rebecca Tidman 

9 Carl Root 
8 José Cartas 
8 Barbara DeLouise 
6 Ira Adler 
6 Nikhil Bahl 
6 Bruce Davis 
6 Evelyn Jacob 
6 Mark Segal 
6 Gerry Weiss 

 

 
 

 

 Altered Electronic 
22 Jim Hawkins 
18 Gordie Corbin 
14 James Hammack 
12 Rebecca Tidman 
10 Janet Myder Hammack 

9 Bruce Davis 
9 Jess Stansbury-McCargo 
8 Joel Hoffman 
6 Judy Burr 
6 Lucia Goldman 
6 Evelyn Jacob 
6 Stu Reiter 

 
 
 
 
 
 
 

 
 

The New Mugs Have Arrived! 
With our current supply of mugs that we give to 
judges and speakers dwindling, Tom Field and Tom 
Sullivan took the initiative to develop a silhouette 
graphic and order a supply of new mugs. Members 
“silhouetted” on the NBCC mug are chosen in 
recognition of the high level of service they provide to 
the club. This year’s group certainly has demon-
strated this high level of service. The resulting graphic 
for the new mug is shown below, with the silhouettes 
of the following NBCC members (from left to right): 
Stu Mathison, Bob Dargel, Tom Field, Evelyn Jacob, 
Alan Sislen, Jean Hanson, David Davidson, Nancy 
Garwood and Carl Root. 

NBCC mugs are prized collectibles for our members, 
and make a great photo-themed gift. They will be 
available at upcoming club meetings for $ 5.00. 
 
 

 
 
Travelogues 

Travelogues are brief narratives of trips to interesting 
locations around the world, accompanied by photo-
graphs by NBCC members. Authors can approach 
the subject in a variety of ways, emphasizing the 
aspects they find most interesting. 

Travelogues published in The Lens and Eye take up 
between one and a half and two pages of the bulletin, 
photos included. This translates into approximately 
two to three pages of text in MSWord—using normal 
fonts and spacing—plus five to eight photos. 

There are no specific deadlines for the submission of 
travelogues, because they are stocked and published 
as space permits. 

If you like to share your travel experience with fellow 
NBCC members, please send your contributions to 
nbcclensandeye@yahoo.com.  



 

2008 – 2009 NBCC Board of Directors, Standing, and Special Committees 
 

President 
Tom Sullivan 
 

Voting Members in Bold 

Vice President 
Bob Dargel 

 

Treasurer 
Don Martel 

Secretary 
Jean Hanson 
 

Directors  
Gordie Corbin Ross Emerson 
Jim Hammack Joel Hoffman 
Bob Peavy 

 

Membership 
Chuck Lee 
 
Exhibits 
Angelique Raptakis 
Les Trachtman 
John Villforth  

 

Hospitality 
Carol Lee 
Jim Render 
Virginia Render 
Louise Roy 
Terry van Houten 
Jean Yuan  

 

Field Trips 
David Davidson 
John Barnes 
Barbara DeLouise 
Frank Herzog 
Cynthia Keith 

 

Programs/Workshops 
Stu Mathison 
Nancy Garwood 
Tom Field 
Jim Hawkins 
Caroline Helou 
Evelyn Jacob 
Kent Mason 
Carl Root 
Gerry Weiss 

 

Webmaster 
Tom Field 

 

Competition 

Judy Switt 
Prints Electronic 
Bill Ho  Nikhil Bahl 
Bill Richards Alan Sislen 
 Gerry Weiss 
Judges 
Marvin Sirkis 
Mike Fleming 
Paul Taylor 
 

Church Liaison 
Janet Myder Hammack 

 

Bulletin Editor 
José Cartas 

 

Education & Training 
Kent Mason 

 

Awards Event Coordinator 
Catherine Honigsberg 
 

Photo Essay 
Stu Mathison 
Bob Dargel 
Tom Field 

 

Community Outreach  
Joel Hoffman 
 

PSA Representative 
Judy Burr  

 

Librarian  
Carl Root 
 

Gallery 
Carl Root 

 

Competition Image Review 
Gordie Corbin Tom Field 
Carol Lee Bob Peavy 
Alan Sislen Judy Switt 
Anita van Rooy 

 


