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Calendar

DECEMBER EVENTS

Dec 3 - Competition Night, 7:30pm.  Topic: 
Human Portrait.  Judge: Michaele Harrington

Dec 5 - Field Trip: Longwood Gardens

Dec 10 - Member Expo, 7:30pm 

Dec 17 - Board Meeting, 7:30pm (Davidson’s)

Dec 24 - NO MEETING

Dec 31 - NO MEETING

JANUARY PREVIEW

Jan 7 - Competition Night (Electronic)
Jan 14 - Competition Night (Prints)
Jan 21 - Board Meeting
Jan 28 - Program Night
Jan 31 - Field Trip

The Lens and Eye

In This Issue
As 2014 draws to a close (already?!), NBCC is sending 
the year out with a  bang. December brings us a 
competition night, our second “Member Expo,” and a 
field trip to the spectacular Longwood Gardens in all 
its Christmas finery. Those events and a host of 
member news and notes are described in this month’s 
newsletter.

Speaking of the  end of the year, don’t forget that first 
drafts of Photo Essay submissions are due on 
December 31!

Also, now’s the time to save the date for NBCC’s 50th 
Anniversary program on April 19. There’s a sneak 
preview inside, with many more details to come soon.

As always, if you have  ideas for topics  or if you have 
articles to contribute to the  Lens & Eye, you can reach 
us at newsletter@nbccmd.org.  Happy holidays!!

– Lori Ducharme, Editor

NORTH BETHESDA CAMERA CLUB

December Competition Topic:  
Human Portrait

Portrait photography should capture the 
expression, personality or mood of the 
subject(s). This must be recognizable as a 
portrait of a human being. See the member 
handbook for complete description.

Electronic submissions are due by 7:30pm on 
Sunday, November 30.

The content of The Lens & Eye, including photographs, is copyrighted.  Articles may be reproduced citing this newsletter as 
their source.  An electronic copy of the publication using the material must be sent to the editor at newsletter@nbccmd.org.

NBCC, founded in 1965, meets most Wednesday evenings from 
September to May. Competition and program meetings are held in 
the fellowship hall of the Faith United Methodist Church, 6810 
Montrose Ave., Rockville, MD. Membership meetings are open and 
guests are always welcome.

Membership in NBCC is capped at 165 members and 
we currently have a waiting list.   For more information 
about the club and for an application,  visit the 
Membership section of the club website at 
www.nbccmd.org

mailto:newsletter@nbccmd.org
mailto:newsletter@nbccmd.org
http://www.nbccmd.org
http://www.nbccmd.org
mailto:newsleter@nbccmd.org
mailto:newsleter@nbccmd.org
mailto:newsletter@nbccmd.org
mailto:newsletter@nbccmd.org
http://www.nbccmd.org
http://www.nbccmd.org
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December 3 Judge:  Michaele Harrington
Michaele Harrington, a  transplanted Bostonian, has been making art in the 
Washington region for 35 years.  She has exhibited her paintings in regional, 
national and international exhibitions including the New Orleans World Fair, 
and has won a number of awards for her work.  She has had paintings juried 
into prestigious exhibits with the American Watercolor Society and the San 
Diego Watercolor Society among others, as well as with the Baltimore 
Watercolor Society and other regional groups.  Her work  has been written up 
in American Artist Magazine and in Watercolor.  She has paintings in many 
private collections in the USA and abroad, and in public collections, such as 
the Washington Health Club and the Coast Guard Art Program  of the 
Smithsonian Institute.

Ms. Harrington has taught design, color theory, drawing and painting courses 
at the Maryland Institute - College of Art (MICA), Baltimore City Community 
College, and Montgomery College. She is highly respected in the art 
community for being able to intelligently critique  both representational and 
abstract work  equally well.  Consequently, her services are sought by many 
regional groups who are looking for jurors or critique  sessions.  Presently she 
teaches Color Theory in the main curriculum at Montgomery College-
Rockville and teaches watercolor in the Institute for Leisure Living, a senior 
education program of Montgomery College.  She recently spent a  year as a 
Teaching Fellow with the Smithsonian in conjunction with the Paul Peck  Art 
Institute at Montgomery College.

You can view her work at www.michaeleharrington.com.

December 10 Program:  Member Expo
Please be sure to  mark December 10 on your calendar, when our program night will take the form of our 2nd 
annual Member Expo. This program will continue the successful format used in Member Expo 2013. The 
program is  an informal and non-competitive showcase of members’ photographs. Participants get to display 
up to 12 of their own chosen photographs (no restrictions). The audience will get to learn more  about fellow 
members and their interests, while picking up creative ideas and gaining inspiration.

The evening will proceed like this: up to 12 electronic images from one member will be projected on the big 
screen for about 8 seconds each. The member may give us a brief introductory explanation of the theme of 
her/his collection as the images begin, and short comments as each image is being shown. At the  end of the 
set, a designated NBCC advanced photographer(s) will provide a short constructive comment. If time 
permits, we may take a question or two from the audience. Then we move on to the next member’s  set of 
12 images. At the break and after the program, audience members may take the opportunity to share ideas 
and ask questions of the presenters.

Remember that the closing date for entries for the member Expo is 11:59pm on November 30. See the 
article in the November Lens & Eye for the unique file size, file name, and submission requirements.  

Questions?  Contact Tom Sullivan for more details [sullynbcc@yahoo.com].

http://www.michaeleharrington.com
http://www.michaeleharrington.com
mailto:sullynbcc@yahoo.com
mailto:sullynbcc@yahoo.com
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The December field trip is on Friday, December 5th, 
to Longwood Gardens in Kennett Square, PA 
(www.longwoodgardens.org). There are  many 
photographic opportunities.  Some of my favorites 
include:  The orchid room, open year round, has a 
lovely display of some more exotic types, and is an 
ideal venue for macro- and focus-stacking 
photography.  Early in the morning, the glass-
enclosed greenhouses will be largely empty and a 
good venue  for one of our upcoming competitions – 
Indoor Window Light. The main conservatory, with 
its flower gardens, pools and fountains, is a good 
venue for indoor panoramas. Finally, the outdoor 
fountain areas, now shut down for winter, can 
provide stark and moody venues for muted color or 
black and white photography.  

On the day of our trip, Longwood will feature  its 
spectacular Christmas floral displays.  There will also 
be a miniature train exhibit underway, providing 
even more fun photo opportunities. Tripods are 
allowed, although a pass is required (takes about 5 
minutes). Entry fees are approximately $20.  

Foul weather is  not a problem as the Conservatory is 
perpetually in a summer environment. There is a 
nice cafeteria next to the Conservatory where we 
could meet for lunch. 

Kennett Square is an easy 110 mile drive  from 
Rockville, MD through some nice  farmland. This 
makes it possible  to leave early on Friday morning 
and still be at Longwood Gardens when they open at 
9:00 AM. 

Directions: MapQuest is the best resource for turn-
by-turn directions. Basically, you’ll take I-95N 
through Baltimore, past Havre de Grace, cross over 
the Susquehanna  River, and then take Exit 93, 
following MD-222 / MD-276 / US-1 N into 
Pennsylvania, straight to Kennett Square.  The 
Longwood Gardens are well-marked. 

If you are interested in joining the field trip, please 
contact me in advance so that I can get an accurate 
head count (dixpixels@aol.com). Carpooling is 
encouraged, and I’ll try to arrange it as we approach 
December 5.  Look for GordieGrams as we get closer 
to the date.  Hope to see you there!

– Dick Pelroy

Images © Dick Pelroy

December 5 Field Trip:  Longwood Gardens at Christmas

http://www.longwoodgardens.org
http://www.longwoodgardens.org
mailto:dixpixels@aol.com
mailto:dixpixels@aol.com
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Member Profile:  Michele Egan
I was eager to meet and interview Michele, one of our 
new members, when I learned that her photo series 
featuring women of Niger had taken first place at last 
year's Glen Echo Photo Slam, and that her work 
would be part of a four person exhibition at the 
Photoworks Gallery. I finally saw the exhibit just 
before it closed, and enjoyed "Faces of DC," a 
selection of Michele's ongoing black and white 
portraiture Body of Work. 

Michele came to  the US from the Alsace  region of 
France in 1981 as an exchange student to 
Bridgewater College in Virginia, and was a last minute 
"fill in" for a  student sponsored by the American 
Consulate  who had dropped out of this internship.  
There she met Bill Egan, a fellow student, and they 
began dating.  At the end of the year, they fancied 
themselves in love and Michele decided to stay a little 
longer in the US. She knew, however, that her 
education abroad would be a financial hardship for 
her family, and so she secured a job at the World 
Bank in Washington, DC and enrolled at the 
University of Maryland, where she ultimately earned 
both a BA and MA in Behavioral Science and an ABD 
in Organizational Design, and continued to see  Bill. 
They were married in 1982 in a civil ceremony in 
Rockville, MD, and then in a religious ceremony in her 
hometown of Mulhouse, France, in 1983.

The Egans now have three  children. The oldest, 
Cecile, aged 27, has a PhD in Physical Therapy.  
Middle child Kevin, aged 24, is studying Cultural 
Anthropology at the University of Toronto, while 
Jess ica, aged 22, just completed a  BS in 
Environmental Science at the  International University 
in Miami. Bill and Michele are currently involved in 
the construction of a new family home in Rockville.

Michele worked at the World Bank for 32 years in 
various areas (Information Management, HR, 
Knowledge Management) and finished her career with 
a 7 year stint managing internal communications for 
the organization's 13,000 employees worldwide.  In 
that job, she started the organization's first social 
media  infrastructure to enable far-flung employees to 
interact with each other.  She  also  realized that a 
picture is  worth a thousand words and set about 
using photography to document "life" at the bank.

In 2010, Michele's photography caught the eye of a 
co-worker headed to Niger to assess how World Bank 
funds were being used in a community-based 
development project.  He invited her to accompany 
him and to photograph what they saw as a 
complement to his verbal report.  Michele enjoyed 
interacting with the people  and made  a series of 
portraits as well as the  required environmental shots. 
Her photo reports ran on the internal and external 
sites of the  Bank. She later sent photos back to the 

Nigerians she had met. That same year, after the 
earthquake in Haiti, she was again part of a mission 
to interview Haitians and to assess the  progress of 
environmental  improvements. Her photos once again 
ran internally and externally in 2011 as part of a 
special report "Haiti: A Year After." 

Michelle served as President of the International 
Photographic Society of the IMF and World Bank 
between 2012 and 2013.  She retired from her job 
with the World Bank in  2012 and has been improving 
her photography since that time  by participating in 
photo  seminars. She also posts on blipphoto.com, a 
website where she shows a new photo each day.

Michele currently owns several cameras, all digital. 
One is a  Nikon D7000, with a 18-200mm lens. She 
also owns 24-70mm and 50mm lenses.  Her latest 
acquisition is a Fuji X100S mirrorless camera with a 
23mm fixed lens. This she uses for street 
photography as it enables her to be as inconspicuous 
as possible  with her takes, often "shooting from the 
hip."  She uses both Lightroom and Photoshop for 
post processing and has her prints made at UPhoto in 
Beltsville, and at Costco. At present, she is competing 
in NBCC in both Prints and Electronic, Novice and 
Traditional, categories.

It took a year on the  waiting list before Michele  could 
become an NBCC member and she is  glad to  be part 
of the group.  Her aspirations are to have  fun and to 
improve the quality of her images.  Although she has 
shot a wedding for friends and done some corporate 
headshots, she does not aspire to making a  business 
of photography. Rather, she volunteers her 
photographic ski l ls with various non-prof i t 
organizations and enjoys shooting major festivals  and 
events in Washington.  Portraiture is her first love, 
however, and people shots, street photography and 
interesting light also strongly command her attention.

– Jean Hanson



5

Member News
Six  members of NBCC received a total of 14 awards in the 
First PSA Mid-Atlantic Chapter (MAC) Cups National 
Competition. This is an excellent showing considering that 
there were 947 images in the competition and a total of 117 
awards were given across 4 categories. Congratulations to the 
following for their success in this national competition: Judy 
Burr received an Exhibition Chairman’s Choice Award in 
Digital Monochrome, and Honorable Mentions (HMs) in Digital 
Monochrome and Nature-Wildlife; Sarah Salomon received a 
Judge’s Choice in Digital Monochrome and an HM in Nature-
Wildlife; Jack Rosenberg received First Place and an HM in 
Digital Color; Jim Turner received HMs in Digital 
Monochrome and Nature-Open; Anita Van Rooy received 
four HMs—2 in Digital Monochrome and one each in Nature-
Open and Nature-Wildlife; and Nancy Wolejsza received an 
HM in Nature-Wildlife. NBCC member Art Hyder served as one 
of the Nature judges. 

Although this was not a PSA exhibition, it was run like one 
since 3 judges were used for each category and PSA 
definitions were used. There is an important distinction 
between Nature-Open and Nature-Wildlife, while the color and 
monochrome categories have no specific requirements. There 
were 289 images entered in Color, 232 in Monochrome, 228 in 
Nature-Open, and 198 in Nature-Wildlife for a total of 947. 

All the winning images will be posted on the MAC website on 
November 24th. This was the first time that the  Mid-Atlantic 
Chapter has run a National Competition and it is hoping to run 
an official PSA Exhibition by next year. The guidelines and 
standards for a recognized PSA Exhibition are complex and 
it’s a time consuming process for the organizers. You can read 
about it at this link. Congratulations to all our winners!

– Judy Burr, NBCC PSA Representative

“First and Franklin”
Exhibition Chairman’s Choice Award 
(Digital Monochrome)  
© Judy Burr

“Tango,” Judge’s Choice Award Winner 
(Digital Monochrome) - © Sarah Salomon

“Santiago Metro,” First Place 
(Digital Color) - © Jack Rosenberg

http://www.psa-mac.org/home.shtml
http://www.psa-mac.org/home.shtml
http://www.psa-photo.org/index.php?exhibition-host-guidelines-to-host
http://www.psa-photo.org/index.php?exhibition-host-guidelines-to-host
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SAVE THE DATE!!
This year marks the North Bethesda Camera Club’s 50th Anniversary.  We plan 
to celebrate this momentous occasion with a day-long educational and 
motivational program on Sunday, April 19.  Please save this date on your 
calendars!!

The program is still being developed, and there will be a few surprises, but we 
can tell you that the major part of the day will feature a presentation by 
acclaimed National Geographic photographer Bruce Dale. During Bruce’s 30+ 
year career at National Geographic, he photographed in over 75 countries, and had over 2000 of his 
photographs published in the magazine.  

Bruce Dale's vision and creativity twice earned him the title "Magazine  Photographer of the Year." In 
1989 he was named "White House Photographer of the Year" and more recently, his innovative work 
with digital imaging brought him  honors from the Smithsonian. Bruce’s work is inspirational and his 
experiences as a photographer are incredibly motivational.

The program will be at Asbury Methodist Village, and while we are still finalizing the agenda, we ask 
that you hold the entire day (9:00am-4:30pm) for this event.  Many more details, including the 
process for making reservations and obtaining tickets, will be shared via GordieGram and in The Lens & 
Eye in the coming weeks.  Stay tuned!

Splinters from the Board
We have some interesting activities coming up soon! In particular, on December 5th we had a field trip 
to Longwood Gardens. The gardens will have its  holiday decorations on display and trust me, if you 
have never been to Longwood Gardens during their holiday display, it is a  sight to behold! On 
Wednesday, December 10th we will be holding our member expo. This is the  meeting where several of 
our members will be displaying bodies of work  with personal commentary and short responses from a 
panel of in-house experts. We did this last year and it was strongly appreciated by attendees, so it was 
decided to repeat this popular activity. I hope you all had a lovely Thanksgiving and are  eagerly 
preparing for the winter holiday season, however you and your families choose to celebrate.

– David Davidson, NBCC President

NBCC Competition Categories Survey Results
This is a BIG thank you to the  membership for participating in the competition categories survey.  Over 
90 members filled out the  survey, a very large response  by any measure.  Most of you also offered 
detailed and thoughtful comments, which are very much appreciated.  The Board is in the process of 
reviewing the results, which will take some time since it amounts to over 50 pages of material and 
because we want to be as thoughtful in our review as you were in your comments. As an initial 
impression, the majority of members (56%) are satisfied or very satisfied with the current categories, 
which is a good thing.  There also are several topics that members’ responses suggest we should take a 
look at for possible  improvements.  The Board hasn’t decided to make any changes, but this is  a healthy 
part of what has made NBCC a great club – we periodically ask ourselves how to improve!  Thanks 
again for taking the time to offer your ideas. 

– Gail Bingham and David Davidson
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PSA is more than the 
Photographic Society of 
America; one-third of 
the  membership lives 
outside  the U.S. It is also 
very much a volunteer 
organization, with just 3 
support staff at the 
headquarters. All the 
rest of the  work is done 
by volunteers. Some of 

those volunteer jobs are nearly full-time or more!

The November issue of the PSA Journal includes 
reviews on Tonality v. 1.1 from MacPhun, and 
books on Shaping Light, Lightroom and Photoshop, 
and Astrophotography. The Tips and Techniques 
article shows how the finishing touches are what 
really count in the  final image: make  sure  the 
horizons are level, the uprights are straight and 
that there are no distractions. It is easy to forget 
the little things, but they do make a difference. For 
most of us, it is  hard to photograph strangers, and 
the article on “Shooting Strangers” provides the 
reader with some ideas on making it easier. Advice 
is given on asking permission and sending copies 
when possible, as well as using a shallow depth of 
field and soft light when available. Perhaps the best 
article in the issue is on judging—both for the 
judge and the people whose  work is being judged. 
Both have to remember that judging is subjective 
and is  opinion, whether positive or negative. A 
judge should be a mentor whose comments 
become a lesson. We all know how often we  hear 
comments that are all about the “rules” – which 
are really someone else’s opinion. Those so-called 
rules do not always apply! Other interesting articles 
include  The Art of Canyon Photography, which has 
illustrations from all seasons and various angles; 
and one titled Portraits  in Color which is about 
people wearing make-up and having painted faces
—not about using natural color. Whimsical 
Weathervanes is a fun article which shows a way to 
save collectibles with your camera.

The 2014 PSA Exhibition included entries from 
around the  world. This year more than 3100 
photographers from 63 countries, 35 U. S. states 
and 4 Canadian Provinces submitted entries. It is 
worth looking at the  winning images online (link) to 
see the variety in each Division. 

NBCC members did very well in the MAC Cups 
National Competition as reported elsewhere  in 
the newsletter. This should encourage everyone to 

give PSA Exhibitions a try. Anyone can enter, and 
the exhibitions provide an opportunity to compete 
with photographers from around the world. 

Exhibitions are  listed on the PSA website (link). It 
is important to  check to see  what categories are 
included, the cost per section, and all the 
guidelines for sizing and titles. Images that are not 
sized properly will be rejected. Each Exhibition 
provides definitions and requirements for the 
categories they are  having. For the reality based 
Divisions (Nature, Photojournalism and Photo 
Travel), it is  very important to read the  definitions 
to avoid having an image  disqualified. All entries 
are for four images. If an exhibition has Projected 
Image Color and Monochrome, for example, you 
could enter 8 images—4 in each section. It is not 
necessary to enter all the categories, but some 
exhibitions charge the  same entry fee for 1 section 
as for all.  It is a good idea to make a folder for 
each exhibition so that it’s easier to find the 
images you want to  submit. “Circuits” involve 
multiple judgings and are a good way to start, 
because you get more feedback  in the form  of 
scores for one entry. They may cost more, but you 
have more opportunity for your images to be 
judged. 

If you have any questions about Exhibitions, feel 
free to contact me and I will try to answer your 
questions.

– Judy Burr, NBCC PSA Representative

www.psa-photo.org 

PSA News

http://www.psaexhibition.com/entries-pid/2014%20Web%20Pages/sect_1.htm
http://www.psaexhibition.com/entries-pid/2014%20Web%20Pages/sect_1.htm
http://psa-photo.org/index.php?exhibitions-current-exhibition-list
http://psa-photo.org/index.php?exhibitions-current-exhibition-list
http://www.psa-photo.org
http://www.psa-photo.org
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I took Kent Mason’s Photographic Design class a 
couple  years ago and was a little surprised that a 
beautiful image of a Christmas Cactus blossom could 
be criticized because it was not quite in focus.  Later, I 
took Roy Sewall’s  one-night evaluation course  on 
assessing images in competition and learned the 
same lesson.  

So, what I  used to do was take a super-zoom lens, 
plant my tripod, fill the frame with the composition, 
set the ISO down to 200 or so, and let the autofocus 
work  its magic, and CLICK.  When I got a bit more 
sophisticated, I would put the camera on manual, set 
an f/stop, meter in the shutter, and CLICK.  As I got 
even smarter, I would try to measure the subject-to-
camera distance, and use a Depth of Field calculator 
to tell me what f/stop I needed, then let the meter set 
the shutter, and CLICK.

Mostly it worked, kinda sorta.  If I didn’t care too 
much about focus, or if I  did care, I  might stop the 
lens down even tighter than my calculations indicated 
just to make sure what I  needed to be in focus 
actually would be in focus.

But what if I wanted to  throw the foreground and 
background out of focus, leaving only the composition 
in focus?  As I began to move  in this direction, I 
needed to get further and further away from the 
simplicity of the art I hoped to capture, and spend a 
good bit of time with a very complex machine called 
the camera.  My art was becoming more and more my 
physics, but more importantly, my light was shifting 
on a moment by moment basis.

In addition to my Nikon 28-300mm superzoom, I own 
a pretty nice collection of the old Nikon glass, having 
scarfed up these gems from eBay.  I used them on my 
Nikon D300, an APS-C format sensor.  I later 
complicated the mix by buying a Nikon D700, which is 
a full frame sensor.  I decided after the D700 
purchase, I needed to simplify my lens holdings and 
maybe get rid of the D300, so I set about to find the 
best way to proceed.

My benchmark was to  identify compositions I  liked to 
photograph, and I identified them by the  physical 
dimensions of length, height, and depth that the 
compositions could be encapsulated within.  The idea 
was to have the contents of a box with those 
dimensions in good focus.

At first, I started with the APS-C format, and given 
various camera-to-subject distances, I selected a best 
lens/aperture combination that would handle that 
composition, and was driven by the following 
thoughts:  (1) I want the  tightest depth of field I can 
get around the composition; (2) I  want to  fill the 
frame as much as possible; and (3) I want to control 
the distance the camera is from the composition.

Complex! My head hurt making up these tables, and 
the results were  mostly mush.  In the end, I  had no 
confidence  I had achieved anything.  So I wrote some 
software.  I  defined the characteristics of my camera 
and my lenses and began looking for the best 
solutions I could find.  I  relaxed my insistence on 
specifying how far away the camera body was placed, 
and let the software give me that value.  When I 
started getting results  indicating that the camera 
needed to be placed 300 feet from the front of the 
composition (and I was doing tabletop photography in 
my kitchen!), I needed to impose a range limit on the 
distances for camera placement.

Then I added in the D700 full frame camera body and 
let the software play with both sets of bodies and 
lenses.  I started playing with the compositions to  find 
out if one body were better than the other, and in 
which situations one could be used over the other to 
advantage.

Then I added in lighting. Since aperture was 
determined by the composition, light intensity could 
only be  dealt with by varying shutter speed or ISO.  
Shutter speed might be impacted by subject motion, 
or by a hand-held camera, so once  those factors were 
determined, shutter speed could be  set and ISO could 
be determined automatically.

Getting from a Well Thought-Out Composition to Photographic Art
– text and images by Steve Robinson

Continued...
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All of these considerations were implemented in the 
software, and I could simply input the  dimensions of 
the composition and lighting information, and my 
software would use  its knowledge of camera bodies 
and lenses to find the best settings.  I was moving 
back from the complexity of the physics and toward 
the realm of art.

One effect I often wanted was to obscure background 
and foreground.  I finally settled on a way that was 
relatively easy to implement, and would go a long way 
toward achieving this result.  Depth of field is very 
much a function of something called the  hyperfocal 
distance.  Wikipedia discusses this in detail, so  I won’t 
go into it much here, but if the camera-to-subject 
distance is set to the  hyperfocal distance, the depth of 
field is  limitless.  If the camera-to-subject distance is 
less than the hyperfocal distance, the background will 
not be in perfect focus.  The further away the camera- 
to-subject distance gets from the  hyperfocal distance, 
the more out of focus the background gets; in fact, 
the software allows the photographer to specify a ratio 
of camera-to-subject distance to hyperfocal distance.  
The smaller this number, the more  the background is 
out of focus.  The software allows the photographer to 
specify a range of ratios, all the way down to .01.  As 
an example, if the hyperfocal distance for a camera-
body/lens focal length/f-stop is  500 feet, a  ratio of .01 
would exclude solutions whose camera-to-subject 
distance exceeded 5 feet, and if the  hyperfocal 
distance were 1000 feet, the  camera-to-subject 
distance would be limited to 10 feet, guaranteeing a 
high level of blurred background if the background is 
far enough behind the composition.  I called this 
parameter BLUR.

As my immersion into the nature of this physics 
continued, I added ways of specifying the pixel density 
wanted for the  composition, silky water shutter speed 
impacts, polarizer effects, variable neutral density 
filter use, electronic flash use, and the effects of using 
flash modifiers.

The flash unit is often seen as difficult and maybe a bit 
confusing to use.  I wanted to be  able  to  specify an 
amount of fill that could light up a shadowed side and 
bring it up to the same light level as the ambient light, 
or one or 2 stops less depending on the effect I 
wanted.  The software would then look at the flash or 
flashes that were available and determine  flash 
distance, focal length, and power level.  The 
photographer would only have  to specify the angle of 
flash relative to the camera body.

What I wound up with is a tool I can use to  specify the 
characteristics of the  environment, such as the 
dimensions of the  composition, my kit of photographic 
tools, the amount of ambient light, and any 

photographic fill light 
I may want to  use.  
What I have is a 
c a m e r a s y s t e m 
simulator.

I recently used the 
software to evaluate 
a mirrorless camera  I 
w a s t h i n k i n g o f 
buying.  I plugged in 
the camera and lens 
i n f o r m a t i o n a n d 
compared it to the 
results my heavier 
camera bodies and 
lenses would deliver 
in the same situation.

The software uses a scoring system that gives points 
for things that tend to produce better photographs and 
subtracts points for things that tend to detract from 
the image.  Probably the most significant scoring 
points are gotten when the dimensions of the 
composition best match the  dimensions of the in-focus 
box produced by the software for a given set of 
camera settings.  Lower ISO’s improve score, higher 
ISO’s tend to  detract.  Wide open apertures tend to 
detract from the score, as do very small apertures, 
and so forth.

The smallest score, rather than the largest score, 
wins.

The software evaluates the combinations of camera-
to-subject distances, camera bodies, ISO ranges, 
shutter speeds, lens focal lengths, apertures, optical 
stabilization, and a few other things.  The best 
combination of settings are then provided to the 
photographer for implementation.  

It is not uncommon for a quarter-million variations of 
settings to be  evaluated before those best few 
solutions are provided to the photographer.

Needless to  say, I very much enjoyed the  experience 
of producing this software, which took roughly a man-
year, and for those who know what it means, about 
10,000 lines of code.  As the problem being solved 
became ever more  complex, I wanted a way of 
specifying the problem to be solved that would be 
intuitive  and natural to use.  My goal was to get the 
physics of the  camera out of the creative work flow.  I 
wanted to provide a tool my granddaughter could use 
to specify a photographic situation, and read out the 
camera settings having her know no more than how to 
focus the camera, set shutter, iso, and f/stop.  I plan 
to begin this test soon.

http://en.wikipedia.org/wiki/Hyperfocal_distance
http://en.wikipedia.org/wiki/Hyperfocal_distance
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First Place Images:  “Neglected”

Church Memories, 
© Morris Liss

Fractured, © Bill Seelig I’ll Trade a Mail Sack for an IP 
Address, © Bob Murphy

ESP, © Cheryl Naulty Abandoned Wagon, © Toni Robinson

Silk Mill Basement, © Dick Pelroy
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ELECTRONIC IMAGESELECTRONIC IMAGESELECTRONIC IMAGES

Novice Traditional (18 entries)Novice Traditional (18 entries)Novice Traditional (18 entries)

1st
2nd
3rd
HM
HM
HM

Bob Murphy
Claudia Seelig
Bob Murphy
Morris Liss
Louise Roy
Louise Roy

I’ll Trade a Mail Sack...
Icelandic Farm
Hope
Full Load
Glory Days are Over
The Last of a Breed

Advanced Traditional (34 entries)Advanced Traditional (34 entries)Advanced Traditional (34 entries)

1st
2nd
3rd
HM
HM
HM
HM
HM
HM
HM

Cheryl Naulty
Chet Stein
Dawn Sikkema
Larry Burton
Melissa Clark
Ken Goldman
Cynthia Hunter
Jean Pierre Plé
Chet Stein
Paul Taylor

ESP
Hold on Please
Will You Drive
End of the Road
Railroad Car in Chains
Bowled Over
Farm House
Left to the Desert
Ford Tough
Gabriel’s Horn

Novice Unrestricted (4 entries)Novice Unrestricted (4 entries)Novice Unrestricted (4 entries)

1st Toni Robinson Abandoned Wagon

Advanced Unrestricted (33 entries)Advanced Unrestricted (33 entries)Advanced Unrestricted (33 entries)

1st
2nd
3rd
HM
HM
HM
HM
HM
HM
HM

Dick Pelroy
Bruce Cyr
Lori Ducharme
Judy Burr
Judy Burr
David Davidson
Bruce Davis
Lori Ducharme
Evelyn Jacob
Sarah Salomon

Silk Mill Basement
Trolley Car Line
Empty House
Old Green Truck
Water Tower
Abandoned Silk Mill
Fargo
Gotta Go
Inside an Abandoned Barn
Abandoned Ladder

Results of Competition for November 2014 - “Neglected”
Judge:  Marti Belcher

PRINTSPRINTSPRINTS

Novice Traditional (8 entries)Novice Traditional (8 entries)Novice Traditional (8 entries)

1st
2nd
3rd

[disqualified]
Mike Fleming
Beth Altman

---
Neglected
Goblet

Advanced Traditional (15 entries)Advanced Traditional (15 entries)Advanced Traditional (15 entries)

1st
2nd
3rd
HM
HM

Bill Seelig
Chet Stein
Larry Mars
Chuck Bress
Cheryl Naulty

Fractured
Acco Alley
Over-the-Hill Generator
Windows of Broken Glass
If these Walls Could Talk

Novice Unrestricted (0 entries)Novice Unrestricted (0 entries)Novice Unrestricted (0 entries)

Advanced Unrestricted (24 entries)Advanced Unrestricted (24 entries)Advanced Unrestricted (24 entries)

1st
2nd
3rd
HM
HM
HM
HM
HM

Morris Liss
Dick Pelroy
Jim Turner
Gail Bingham
Stan Collyer
Bruce Cyr
Lester LaForce
Dick Pelroy

Church Memories
Lonaconing Silk Mill
School Bus Lights
Left Behind
Alone
In Rust We Trust
Falling Waters, WV
Truck Graveyard
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Cumulative NBCC Competition Scores for 2014-2015
(through November 2014)

PRINTS PRINTS PRINTS PRINTS PRINTS ELECTRONIC IMAGES ELECTRONIC IMAGES ELECTRONIC IMAGES ELECTRONIC IMAGES ELECTRONIC IMAGES 

Novice TraditionalNovice Traditional Advanced TraditionalAdvanced Traditional Novice TraditionalNovice Traditional Advanced TraditionalAdvanced Traditional

19
16
14
10
9
9
6
6
6

Morris Liss
Beth Altman
Toni Robinson
Kay Norvell
Steve Lapidus
Mike Fleming
Michele Egan
Melvyn Kopstein
Ray Whitman

36
19
15
14
12
10
9
8
6
6
6

Cheryl Naulty
Bill Seelig
Joanne Mars
Jean Yuan
Gail Bingham
George Lea
Chet Stein
Larry Mars
Barbara DeLouise
Chuck Bress 
John Norvell

30
22
15
15
14
12
10
9
8
6
6

Bob Murphy
Toni Robinson
Morris Liss
Claudia Seelig
Neil Hermansdorfer
Louise Roy
Ray Whitman
Jill Randell
Ellen McGovern
Kay Norvell
Steven Silverman

33
22
21
16
15
14
12
12
10
8
8
6
6
6
6
6
6

Chet Stein
Cheryl Naulty
Melissa Clark
Bob Peavy
Jean Pierre Plé
Stan Collyer
Larry Burton
Ken Goldman
Dick Pelroy
Mark Segal
Dawn Sikkema
Cynthia Hunter
John Norvell
Jack Rosenberg
Al Tanenholtz
Paul Taylor
Nancy Wolejsza

Novice UnrestrictedNovice Unrestricted Advanced UnrestrictedAdvanced Unrestricted Novice UnrestrictedNovice Unrestricted Advanced UnrestrictedAdvanced Unrestricted

10 Toni Robinson 39
21
17
16
14
12
12
10
6

Dick Pelroy
Lester LaForce
Jim Turner
Carol Walsh
Stan Collyer
Bill Seelig
Bruce Cyr
Morris Liss
Gail Bingham

18
15
10
10
9

Steven Silverman
Raymond Ao
Neil Hermansdorfer
Toni Robinson
George Lea

34
28
16
12
12
12
12
10
9
8
6
6
6
6
6

Bruce Cyr
Lori Ducharme
Jim Turner
Judy Burr
David Davidson
Bruce Davis
Sarah Salomon
Dick Pelroy
Cheryl Naulty
Stuart Glickman
Ira Adler
Gail Bingham
Melissa Clark
Evelyn Jacob
Carol Walsh
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President
David Davidson

Vice President
Gail Bingham

Secretary
Bruce Davis

Treasurer
Toni Robinson

Directors
Carol Lee
Joel Hoffman

Gordie Corbin
Kent Mason
Alan Sislen

Programs
Paul Taylor
Kent Mason
John Norvell
Ray Whitman
Michele Egan

Equipment
Ken Goldman
Bob Dargel
Tom Field
Steven Lapidus

Membership
Chuck Lee

Exhibits
Sarah Salomon
Melissa Clark
Sibyll Erdman
Dawn Sikkema
Alan Simmons
John Willis

Competition
Judy Switt

Prints
Bill Ho
Bill Richards
Bill Seelig

Electronic
Willem Bier
Tom Field
John Willis

Judges
Steve Robinson
Chet Stein
Eric Schweitzer
Morris Liss
Larry Burton

Webmaster
Tom Field

Hospitality
Claudia Seelig 
Bill Seelig 
Geri Millman
Terry Van Houten
Jim Render
Virginia Render
Ellie Trybuch
Ira Adler
Mark Segal
Jitesh Batra

Field Trips
Cheryl Naulty
Cynthia Keith
Gail Bingham
Bruce Davis
Dick Pelroy
Steve Silverman
Joanne Mars
Larry Mars

Lens & Eye
Lori Ducharme

Education
Chris Hanessian
Evelyn Jacobs
Kent Mason

Sarah Salomon
Roy Sewall
Alan Sislen

Community Outreach
Joel Hoffman
Ron Dietrich
Chris Hanessian

Bob Peavy
José Cartas
Judy Switt
Kent Mason

Corbin-Switt Photo Essay
Stu Mathison
Willem Bier
David Davidson

2014-2015 NBCC Board of Directors, Standing, and Special Committees

North Bethesda Camera Club
1100 Higgins Place #632
Rockville, MD 20852

FIRST CLASS MAIL

Tom Field
John Pan
John Willis

Awards Event Coordinator
John Villforth

PSA Representative
Judy Burr

Database Administrator
Ken Goldman Voting members in bold


